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A ) 1 U years,
& Mr. G. ANDRE had no connection with the late firm bearing his name for several year

F. A NORTE & CO.

i (Latt or G. ANDRE & CO.)

No. 1026 Chestnut Street, Philadelphia,
IMPORTERS, PUBLISHERS AND DEALERS IN

FOREIGN AND AMERICAN MUSIC,

KEEP CONSTANTLY ON HAND

VOCAT: DEUSICY

CONSISTING OF

Operas. Complefe Original Editions. . Church Choir Books, Anthems, etc., in Book and Sheet form.
Detached pieces from the same, concerted and otherwise. Glee and Chorus Books. .
Oratorios, and detached piéccs from the same. 4-Part Songs, for Men’s Voioezs, both English and German.
Masses, and a large stock of Catholic Church Music, includ- Instruction Books and Exercises for Soprano, Tenor, Alto
ing Bordése’s 1 et 2=e Année Catholique. And the and Bass Voices.

Collections by Lambillotte and Miné, complete.

INSTRUMENTAT MUSIC.
FOR PIANO. FOR VIOLIN,

Bach’s well-tempered Piano. Violin Nonets, Octets, Septets, Quintets, Quartets, including !
*Beethoven’s Sonatas. Complete, 3 vols. Beethoven’s, Haydn’s, Mozart’s, Onslow’s.
*Beethoven’s Symphonies. 2hands. Complete. Complete Operas, Ouvertures, Operatic Airs, for two Violins ‘
*Beethoven’s Symphonies. 4 hands. Complete. —Alto and Cello.
*Clementi’s Sonatas. Complete, 3 vols. Trios, Duos. :
*Haydn’s Sonatas. Complete, 2 vols. Solos, Fantaisies, etc., with accompaniment of Orchestra,
*Haydn’s Symphonies. 4 hands. Complete, 2 vols. Quartet or Piano, and without aceompaniment.

*Mozart’s Sonatas. Complete, 2 vols.

*Mozart’s Symphonies. 4 hands. Complete, 2 vols. FOR FLUTE.

g anssrlog, Septe,ts, Quintets, Quartets, Trios. Quartets, Trios, Duets, with various instruments.
“Becthoven's and Mozart’s Trios. Piano, Violin and Violon- Solos, Fantaisies, Pot-pourris, both with and without accom-

cello. Complete. g

*Beethoven’s and Mozart’s Sonatas, Piano and Violin. Com- P

plete. G‘UITAR-

*Also each number separately. SOIOS, Duets, Tl‘iOS, ete.

Musie for th.) Pianf)s, 4, 6 and 8 hands. Also for Three,
Four and Eight Pianos. ' VIOLONCELLO, CLARINETTE, CORNET, |
FOR ORGAX. HAUTBOYS aud ZITHER MUSIC,

All the desirable Compositions by the best masters. In great variety.

FOR HARMONIUM AND MELODEON,

Some excellent adaptations,

Instruction Books and Exercises for all the above named.

We particularly recommend
Cooke’s Method and Concone’s Exercises for the Voice.

May’s School for a thorough Uourse of Instruction on the Piano.
FOR ORGHESTRA—L&I’ge and Small, Andre’s and Seeger’s Schools for the Organ.
Symphonies and Overtures. In Scéres and Parts. hearts’ ,and Wichtl's Methods for the Violin. |
Operatic Pot-pourris. Kummer’s Method for the Flute.

Dupont’s Method for the Violoncello.
Baermann’s Method for the Clarinette.
Moralt’s Method for the Zither.

THEORETICAL AND BIOGRAPHICAL WORKS, in English, French and German.
MUSIC PAPER, BLANK BOOKS, STRINGS, etc,

Marches and Dances
Journal.

» including &’Albert’s and Boosey’s

e T et
Catalogues furnished gratis cn application, and mailed free of postage.
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